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C
ontem

porary D
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at the Interface of D
esign
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ozentin
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M
odul

Experim
entelle Ä

st
hetische Praxis

Leitidee / Inhalt:
W

ithout needing to be conscious of every finger m
ovem

ent or every 
step, our habitual m

otion shapes w
ho w

e are and w
hat w

e create. W
hile 

the «professional» dancer m
ay be trained to perform

 virtuosic m
ovem

ents 
and gestures, in the last decade choreography has truly becom

e an «ex-
panded» practice, including activities not alw

ays recognized as dance. 
O

ne aspect of this is interdisciplinary creation. H
ow

 m
ight dance «m

edi-
ate» or «integrate» w

ith objects, people, technology and the environ-
m

ent? If a dancer's virtuosity is his or her ability to research this questi-
on, w

ho m
ay becom

e a dancer and w
hat choreography m

ight «look» like 
is relatively open... That's your cue.

This course begins w
ith the friendly invitation for you to becom

e a 
radical dancer and choreographer at the interface of design. This invita-
tion com

es w
ith one insistence. Instead of exploring dance as traditional 

virtuosity of the hum
an body in m

ovem
ent (learning balletic jum

ps, 
catchy rhythm

s, or high kicks), w
e w

ill insist that choreography takes pla-
ce betw

een bodies, can anim
ate diverse artistic m

aterials and m
ay pro-

duce interactive environm
ents. In so doing, this w

ill reflect positively the 
new

 potential for w
orking w

ith m
ovem

ent as a m
edium

 in contem
porary 

dance. The course w
ill enable linking choreographic tools w

ith form
ats 

in design, asking the question: how
 m

ight dance and design com
e 

together?
The course w

ill involve m
oving and learning about choreography. W

e 
w

ill start slow
ly and w

ork together as a group. Each class w
ill begin w

ith 
physical activities that enable us to expand our m

ovem
ent aw

areness. 

Then w
e w

ill learn about choreographic tools, via presentations of the 
tools, trying them

 out, and discussing readings.
The tools w

ill include:
- Im

provisation Technologies: A
 Tool for the A

nalytic D
ance Eye (1995):  

 This C
D

-RO
M

 docum
ents choreographer W

illiam
 Forsythe's approach 

 to visualization/im
agining m

ovem
ent.

- Schriftanz (1928) - The m
ovem

ent notation system
 of R

udolf Laban is  
 still in use today. W

e w
ill look at the initial 1928 publication of his the- 

 ory as w
ell as contem

porary versions of the notation form
.

- Synchonous O
bjects (2009): This w

ebsite is a case study of choreogra- 
 phic organization, explor- ing visualization of W

illiam
 Forsythe's cho- 

 reography «O
ne Flat Thing, Reproduced.»

- C
horeographic O

bjects (2008): This essay from
 W

illiam
 Forsythe de- 

 scribes the m
ain problem

 at hand: can choreography expand to practices 
 w

ithout dancing bodies? W
e w

ill exam
ine som

e of Forsythe's installa- 
 tion w

orks and m
ake choreographic objects of our ow

n.

K
om

petenzen:
- The students w

ill develop their ow
n m

ovem
ent potential.

- Friendly exercises w
ill address basic m

ovem
ent skills (range of m

otion,  
 balance, and flexibility) as w

ell as skills of m
ovem

ent relation (decision 
 m

aking, partnering, rhythm
, and invention).

- The students w
ill develop their analytic ability to (de)construct and re- 

 m
em

ber m
otion.

- The students w
ill becom

e fam
iliar w

ith the genre of contem
porary dan- 

 ce and choreography, specifi
cally the lineage of choreographer W

illiam
 

 Forsythe.
- The students w

ill lean about innovative projects in choreographic 
 visualization.
- The students w

ill develop new
 aw

areness of how
 m

ovem
ent and em

bo- 
 dim

ent surfaces in their fam
iliar design practices, giving the opportuni- 

 ty to invent differently.
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Literatur:
D

ie Studienliteratur w
ird als Textskript in Papierform

 abgegeben 
und/oder als H

andapparat bereit- gestellt.
W

eiterführende Literatur: Burroughs, Jonathan. A
 C

horeographer’s 
H

andbook. N
ew

 York: Routledge, 2010.

Vorkenntnisse: N
o prior experience

w
ith dance is necessary or expect

ed! 
S

tudiensem
est

er:
2. / 4. Sem

est
er, FS 20

15
Veranst

altungsart: W
ahlpflicht

Leist
ungsbew

ertung: Test
at 

W
orkload: 

30
 Stunden K

ontaktunterricht,
30

 Stunden Selbst
st

udium
 

Lehr- und Lernform
en: K

urs 
Tag: M

ontag 
Zeit: 11:15 – 12:45 
G

ruppengrösse: 
M

axim
al 24 Studierende 

EC
TS

: 2


